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which he feels he has made, evidenced by an 
ability to converse in so brief a period. We 
cannot but cordially endorse a system which 
Is based-, not only upon common-sense) but upon 
nature. "We have seen its operations and we 
ore convinced of its entire practicability* 

Lr. Carlos lectures, by request, in Brooklyn 
next week. 



Funeral of Simeon Draper.— The funeral 
of the late Mr. Simeon Draper took place last 
Friday afternoon at St. Bartholomew's Church, 
corner of Lafayette-Place and Great Jones 
• street. A large number of people were in at- 
tendance. The services were impressive. The 
following music was given by Dr. Clare W. 
Beames, organist and Director of music at 
St» Bartholomew's Church, and by a quartette 
choir. The vocal solos were by Miss Maria 
Brainerd: "March Funebre" from the.Symph- 
onica Eroica by Beethoven; "Dead March" 
from Samson "—Handel ; " Dead March " from 
Saul — Handel j Anthem, u Lord let me know 
my end," by Beames ; Hymn, " Bock of Ages," 
arrangcd.from Mendlessohn; Anthem, "I heard 
a voice from Heaven," by Beames. 



Tin. Cecelia Society, a choral organization 
consisting entirely Of boy and male voiees, will 
give some oratorios in a short time. This soci- 
ety is under the direction of Dr. H. S. Cutler, 
whose Trinity Church festivals were so brill- 
iantly suceessful, and Mr. G. W. Morgan. We 
may expect|from such a trainer and such a con- 
ductor performances of unusual excellence. 
We understand that the oratorio of Samson, 
by Handel, will be the first work undertaken. 

1 1 » i < 

PERFUMED RUSSIAN BATHS. 

Messrs. Bland and Ream have opened at Gib- 
son's Building, cor- 13 St. and Broadway, one of 
the greatest luxuries of modern times, to wit, a 
Russian Bath. Neither labor nor expense has 
been spared by the enterprising managers to make 
this the finest thing of the kind in the country 
and they have eminently succeeded in their good 
endeavors. 

. The baths were formally opened on Friday 
■evening of last week, several distinguished gent- 
lemen of the New York press being present to 
participate in the opening ceremonies, which con- 
sisted of a bath, and a supper. It is hard to say 
which was enjoyed the most. But there is one 
thing beyodd dispute which is the fact that' all 
were delighted and unanimously pronunced the 
Perfumed Russian Bath to be a great success. 



MATTERS THEATRIC. 



Last week was a week of novelty in the world 
theatric, and ample food was offered tor the mind 
critical or otherwise. Two new plays, a revival, 
and the re-appearance of Mr. C. Dillon at the 
Broadway Theatre constituted the programme, 
and if our theatre-going population were not sat- 
isfied at the literary arid dramatic least spread be- 
fore them, it surely was no fault of the managers. 



who have, in some cases, performed their duties 
as caterers to the public taste conscientiously and 
well. 

" Love's Masquerade " is the title of the first of 
the new plays which were produced last week; 
Dr. Westland Marston is the author, and Mrs. 
Bowers, ^otherwise Donna Diana,) is the heroine. 
You possibly have not forgotten, most delicious 
reader, the ecstacy I went into over Dr. Marston's 
"Favorite of Fortune"— let me hasten to inform 
you that "Love's Masquerade" is quite as good, 
if not a better, comedy. The dialogue tairly bris- 
tles with wit and clever repartee, while the ele- 
gance of diction displayed throughout is a perfect 
relief after the many twaddling, maudlin plays 
that are alas too numerous on the modern stage. 
Added to this, the plot, although slight, is inter- 
esting, and moreover the interest is well sustain- 
ed throughout, and many telling situations are 
introduced, which add greatly to the general ex- 
cellence of the play. Taken altogether, " Love's 
Masquerade " as a play, is decidedly a success, 
and reflects great credit on its gifted author, but, 
unfortunately, it is not as well played as it might 
be by the Winter Garden company. Mi's. Bowers 
is all at sea in her conception of the part ot Don- 
na Diana, investing the character with a tragic 
bearing, and introducing deep chest tones, which, 
aUhough very effective in Lady Audley, are en- 
tirely out of place in beauteous Donna Diana, who, 
as drawn by Dr. .Marston, is a second Beatrice, 
and invested with all the brilliancy and wit of that 
rather famous young woman. I am beginning to 
fear that Mrs. Bowers is but a one part actress. 
Her Lady Audiey is a grand and wonderful piece 
ot acting— highly finished, powerful, and above 
all painfully true to nature, but her Donna Diana 
is Lady Audley over again — a weak and diluted 
session of a great part — lacking the power ot La- 
dy Audley, yet possessing too much tragic ex- 
pression for Donna Diana. This is the rock on 
which many of our actors stumble; they become 
fully imbued with the spirit and idea of one part, 
to the utter ruin of any other they may essay, and 
while in this one part they may be pre-eminently 
great, in others they are but tame and mediocre. 
I am sorry to see Mrs. Bowers falling into this 
same error, she is a lady of undoubted talent and 
culture, and were she but to study more carefuhy 
the characteristics of her various parts I feel con- 
fident she would be more satisfactory both to her- 
self and the public. 

Mr. McCollom's Don Caesar is good, but might 
be better. There are several fine qualities in this 
gentleman's actina;, but his manner and action are 
at times both awkward and disagreeable; he 
should labor earnestly to remedy this, his at pre- 
sent, great and, almost only, fault 

Of Mr. Leffingwell's Perin I hardly know 
what to say— it is a negative performance — at 
times he is decidedly good, and at others he is de- 
cidedly bad. What a fine part this would be in 
the hands of Mr. Fisher I Mr. Lefflngwell's great 
trouble is an intolerable heaviness, which per- 
vades all but his burlesque acting, and mars what 
might otherwise be most successful efforts: then, 
again, his mouth play is extremely disagreeable. 
But with all these faults Mr. Lcflingwell Is, un- 
doubtedly, a very clever actor, and has raised 
many a smile on tueiaceof your most obedient. 



The other parts call tor but little notice, they 
are not prominently bad, neither are they pre- 
eminently good, but pursue that middle course of 
acting commonly kuown as mediocrity. From all 
this you may judge that " Love's Masquerade" is 
not attractive from its acting, but as a piece of 
fine, clever, witty and elegant writing, it is wor- 
thy of all praise and commendation. 

So much for the first of the new plays 1 Now 
let us see what the other will bring forth in the 
way of excellence. 

It is a dramatization, by Augustin Daly, ot the 
much abused "Griffith Gaunt," a novel which has, 
perhaps, attracted more notice, and received 
more condemnation than any work of fiction pub- 
lished within the last fifty years. Mr. Reade has 
characterized those chaste reviewers ot the press 
who have reviled his book, as " prurient prudes"; 
the title is apt and truthful; " Griffith Gaunt " is 
no worse than one half the novels of the present 
day, which these same "prurient prudes" havein 
many cases lauded to the sky. The subject is a 
painful and disagreeablo one, 1 admit. Bigamy is, 
perhaps, not one of the pleasantest subjects in tho 
world to contemplate, but bigamy, in novels, is 
the fashion now-a-days, and Mr. Reade has but 
followed in the popular wake, thereby bringing 
down upon his devoted head a storm ol virtuous 
indignation, which to any ordinary man might 
appear to be very appalling. But then Mr. Reade 
is not an ordinary man, so metaphorically pulling 
the pruriently prudish nose, he challenges the 
"prurient prude "to mortal combat-Vm a court 
of law. Mr. Reade's style is always strong and 
vigorous, and these characteristics are particular- 
ly noticeable in "Griffith Gaunt"; there is a 
smack of the pure old Saxon about his writing 
which is simply delicious; add to this his power 
in the production of strongly dt-awn dramatic ef- 
fects, and the vein of human nature that run 
through his works, and we find that as a novelist 
he stands next to Thackeray, far distancing 
Dickens, whose best works are marred by an un- 
dercurrent of exaggeration and caricature, which 
render them anything but truo to nature. 

But, hey dey 1 I am writing a criticism on 
"Griffith Gaunt" the novel, not on "Griffith 
Gaunt " the play. This you will say is not drama- 
tic criticism, and in saying so, courteous reader, 
you will be but speaking the truth, so humbly 
asking your forgiveness for the digression, I will, 
without delay, return to my matters. - 

To begin with, "Griffith Gaunt" is not well 
dramatized ; Mr. Daly has evidently done his 
work hurriedly, and it shows evident signs of 
carelessness; it is wanting in compactness and 
finish, and the characters, although in many cases 
well drawn, are, as a general thing, devoid of 
strength and interest, added to this, the beholder 
is lett to imagine too much, and to one who has 
not read the novel, the play must appear but a 
fragmentary and disjointed atlair. Mr. Daly's 
wish to present Mr. Reade's book to the public in 
the form of a play is undeniably very laudable; . 
but it would have been better for his reputation 
had he bided his time and produced a work which 
would have added more to his literary laurels. 

The piece is tolerably well played throughout; 
Miss Eytinge distinguishing herself particularly 
in the difficult role of Kate Peyton, while the oth- 
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or characters are represented with a general 
truthfulness which shows that, although hastily 
written, the play has heen carefully rehearsed. 

Taken altogether, however, "Griffith Gaunt" 
can hardly be termed a success, and although for 
the sake of Messrs. Smith and Baker, who have 
labored well and earnestly for the public amuse- 
ment, I sincerely wish it*may become, so I greatly 
fear it will not. Nons verrons. 

Mr. Chas. Dillon's engagement at the Broad- 
way Thoatre has proved a decided success, the 
gentleman's efforts In the "legitimate" line 
proving fully equal, if not superior, to his celebrated 
personation of Belphegor, the only part by which 
he has heretofore been known to New York audi" 
ences. Mr. Dillon's stylo is truthful and natural; 
he does not indulge in the ultraisms of the collo- 
quial school, but uses it judiciously, 'hereby 
striking a happy medium, which renders his act- 
ing enjoyable to a high degree. I have seen Mr. 
Dillon's performance of "Othello," "Belphegor," 
and " Louis XI," and in all the true artist stands 
prominently forward. His "Louis XI" is the 
finest, and his "Othello " is the poorest persona- 
tion he has yet given us. In the latter there is 
too much evident elaboration and straining alter 
effect, which stands out in strong contrast to the 
admirable Iago of Mr. J. W. Lanergan, a per- 
formance which carried the whole house by storm 
by its power and truth to nature. Some allow- 
ance must be made for Mr. Dillon, however, from 
the fact that he has been laboring under a severe 
cold since his arrival in New York, which display- 
• ed itself very often throughout the performance, 
giving to his voice a huskiness which marred 
many of the finest passages of the play. Mr. Dil- 
lon's "Louis XI" and "Belphegor" are both 
masterpieces of art. In the first he compares fa- 
vorably with Chas. Kean (the greatest repiesent- 
ative of the part now living), using almost all of 
that gentleman's "business," and introducing 
new "busines3" of his own, which is equally 
powerful and dramatic. Prom the rise to the fall 
of the curtain Mr. Dillon thoroughly imbues him- 
self with the spirit of the part he is representing, 
and his power in this respect is fully exemplified 
in "Louis XI," wherein we are made alternately 
to shiver and smile at the cold blooded villainy 
and cunning hypocrisy of the wicked old monarch. 
Mr. Dillon is also, a thoroughly sympathetic ac- 
tor, and carries the feelings of the audience along 
with him to a greater extent than many of the ac- 
tors of the present day can boast of, thereby dis- 
playing himself to be a thoroughly great actor; 
for an actor to be sympathetic must be great. 
Ranting, mouthing, attitudinizing and exaggera- 
tion may split and delight the ears of the ground- 
lings, but to the true lover of the drama, Mr. Dil- 
lon represents a school which renders the stage a 
school-ro m tor the mind, rather than a show- 
shop to catch the fancy. Let us hope that this 
school will gain ground; it is the true, the only, 
school of acting which can ever become truly sat- 
isfactory t) the thoughtful mind, and will, if per- 
severed in, raise the drama to the position to 
which it properly belongs, but from which it has 
been remorselessly hurled by many so-called tra- 
gedians, and would-be sensational actors. 

But 1 have run on so, on this my favorite hob- 
by, that there is no space left for a thorough re- 



view of the revivals at Wallack's— "The Rivals," 
produced last week, and the " Double Gallant " 
this. They are well-worn subjects, however, and 
it is hardly necessary to say more than that they 
have been both played in that admirable _style 
which always characterizes the performance of 
the old comedies by Mr. Wallack's thoroughly ex- 
cellent company. 

Shugge. 
>-<♦> < 

For tho Amorican Art Journal. 
DRIFTING. 



Drifting out into the moonlight, 
Heeding no longer the oara — 

Hearing no longer the ripples 
That break on the fast-fading shores. 

Out from the land shade to brightness, 
Out from the land cares to peace, 

Till we glide from the world into glory 
And float o'er a broad golden fleece. 

Softly the leaves of the lilies 

Tap on the boat, as wo go; 
And faint o'er the water is wafted 

The loon's mournful cry, sad and low. 

See how the lily leaves sparkle ; 

Jewels they seem in this sheen: 
See the bright stars, like their setting, 

Plash from below and between I 

Sometimes this rapture of moonlight 
Brings me a long yearning pain ; 

But to-night, with the glory— a mantle 
Of Peace o'er my spirit is lain I 

If through this pathway refulgent, 
Heaven should break on our eyes — 

Scarce could it add to the present, 
Scarcely awaken surprise 1 

Ah 1 to float on thus forever — 
Or in that group to the West, 

Mooring our bark by the moonlight, 
Find them the Isles of the Blest ? 
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Paris, Oct. 25, 186G. 
Mr Dear Mb. Watson: 

The musical world has been so barren of all that 
is interesting, that I really have not had the cour- 
age to make up a letter to you, whie* at the best 
could not be filled with anything but common- 
place affairs — and even now matters are, music- 
ally speaking, very flat, the only circumstance of 
note which has occurred being tho re-entree of 
Adelina Patti, who appeared in "Sonnambula" 
on the night of Oct. 2d, to a house crowded from 
pit to dome, the receipts exceeding 20,030 francs 
—judging from that night Adeiina certainly has 
not yet reached the zenith of her popularity. On 
the 4th Mmo. Logrua made her debut as « ' Norma " 



with fine success. She is a fine artist; but being 
quite passee, her voice lacks power in. those parts 
where force is required. Her acting, however, i 3 
superb, and she sings with much style and finish. 
The debut was a complete success. Patti made 
her second appearance in " Sonnambula " on tho 
evening of the 6th, with her usual triumph. I am 
sure you would be surprised to witness the im- 
mense strides she has made since leaving America. 
Her voice is at least double in strength and vol- 
ume, while her singing is wonderful. To me, sho 
is more than perfect; her intonation being exact, 
accompanied with a clock-like precision of time; 
while her execution is something surprising. A 
circumstance has lately occurred with her which 
I believe is the first during her European career. 
On the night of the 11th she was announced to 
appear in "Orispino "—the doors were besieged 
by persons anxious for admittance, but were met 
with the announcement that Patti teas indisposed 
(and Logrua also), therefore no opera would be 
given. To those who had previously procured 
tickets the money was returned. The facts were 
that Adelina had taken a severe cold while riding 
in the" Bois de Bologne, and Lagrua had also con- 
tracted a similar malady. The physicians would, 
not grant Patti a clean bill of health until to- 
morrow evening the 16th, when " Crispino " is to 
be given sure. I am certain the Theatre will bo 
jammed. 

Great preparations are making here for the giv- 
ing of Italian opera during the Exposition. There 
will bo two companies ; one at the " Italiens " and 
the other at I do not exactly know where. Are 
you not coming over ? ' 

Mrs. Van Zandt is engaged at the Royal Ital- 
ian Opera's of Warsaw and St. Petersburg for six 
months from tho 1st of November, and leaves here 
on Thursday next, the 23th tor our destinations. 
She had an offer for three years but would not ac- 
cept for more than six months at a time. The 
company is composed partly of Mme. Trebelli, the 
famous Contraliofrom Her Majesty's Theatre, Lon- 
don, and Signor Ciampi, the renowned basso from 
Covent Garden, London, &c, &c. Mrs. Van Zandt 
debuts in "Lucia," and afterwards sings 
" Marguerita " in Faust with Mme. m Trebelli as 
Siebel. 

' Morensi has gone to Barcelona for three months, 
while Carozzi-Zucchi, Amodia, the baritone, and 
sundry other persons who weie engaged by Mr. 
Gran, are remaining here " disponibile," 

VlATOB. 



ART MATTERS. 



The Artist's Fund Society threw open the doors 
of the Academy on Thursday last for their Sev- 
enth Annual Exhibition. Tho Artist's Fund So- 
ciety is an excellent institution and deserves all 
encouragement at the hands of the picture buying 
community; added to this, it is composed of some 
of the most distinguished painters of the country, 
and the annual exhibitions are uniformly excel- 
lent and praiseworthy. The present exhibition is 
acknowledged on all hands to be superior to any 
of the preceding ones and its interest is not a lit- 
tle added to by the large display of water color 
paintings. Water color is among the neglected 
arte oi this country, and the Artist's Fund Soci- 



